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ADVANCED JAZZ GUITAR
IMPROVISATION
By Barry Greene

GUITAR ARPEGGIO STUDIES
ON JAZZ STANDARDS
By Mimi Fox

JAZZ INTROS AND ENDINGS
By Ron Eschete

ROCK/FUSION IMPROVISING
By Carl Filipiak
All on Mel Bay

Mel Bay's Privusee Loorer serics highlights
the teschings of noted clinicians snd instruc-
tors other than gianes like Walf Marshall and
Jamey Asbersold, The books focus on con-
cepts thar are aress of expertise for the
instructos, so thar cach shore book and
sccompanying CI is like waking a privare
lesson with 2 preat regional teacher.
Highlights mclude ehe Musiciin's Institwte's
Sidl Jacobs and his work wath _[;u.'ulu oS,
New Ovdeans” Saeve Masakowshi and his cre-
ative approach 1o ear training, New York's
Pirace Ssunders and his incorporion of
harmionic sophisticanion into blwes and
Baltimore jaxzer Carl Flipiak’s approach o
teaching rock and jazz-fusion improvisation,
Filipiak’s veachings are particulady useful w
rock and blue players who wish o make the
leap inen the more cerebral Improvisations of
jarx and fusion, and his stressing that ez
sophistication i often deceptively  owver-
whming will relicve those who wish to nam
their wailing into phrang, Well done.

CHARLIE CHRISTIAN:

THE DEFINITIVE COLLECTION
By Pete Billmann, Jeff tacobson,
Wolf Marshall
Hal Lesprard

Charic Chrgnan's emslacion of horm
players single-noce salo iImprovisstions sin-
gie-handedly invenred the modemn jar-
gitar style, and his daring fear of amplify-
ing the instrument helped spur the dectric-
guitar revolution. This collection of his
well-known muines presents imeless mmsic
showcasing Chrisian’s gorgeously melodic
phrasing, This Baarolad kerriors folio accu-
rately rranscribes Christian’s famous recond-
ings including many from his Geninr af the
Eleceric Crwitar, arguably the finest jaxz-gui-

tar recond of all dime. Indudes *Flying
Home,” "Fose Room,” “Seven Come
Eleven,” *Shivers,” “Stompin’ ar the Savoy”
and “Swing to Bop,”

THE BILL EVANS TRIO, VOL. 1
By Bill Evans, Scott LaFaro,
Paul Motian

THE BILL EVANS TRIO, VOL. 2
By Bill Evans, Chuck Israels, Larry
Bunker, Pawl Motian, Amold Wise

THE BILL EVANS TRIO, VOL. 3
By Bill Evans, Eddie Gomez,
Marty Morel, Philly Joe Jones,
Jack Dejohnette

THE BILL EVANS TRIO,
1979-1980

By Bill Evans, Marc Johnson,
Joe La Barbera

BILL EVANS
By Brent Edstrom
Al on Had Leanard

This four-valume seres s a El'Fl: o
planists whio wish to re-create the specific
standard interpretations and originals of
the Bill Evans Tro in i variow incarma-
pons, All four books include |'|u'.l|1|:|r has
and drum pars frem Evans, bassisis Eddie
Gomez, Scom LaFare and Mare Johnson
and drummers Philly Joe Jones, Jack
Dejohneme and Paul Motian. Especially
interesting i the 19797980 volume,
which features tunes found on the B
Concerr recordings of 1979, Featuring
Marc Johnson and drummer Joe La
Barbera, this group is often considered as
Evans' most important after his early
1%l erio of LaFare and Motan, whoss
wark is covered extensivedy in Val I,

Never mere wanscription books, the
Stpruture Licks series in-depch amabysis
and section-by-section breakdown of
technique isn't exclusive 1o guitar guides,
The Bill Evans volume by Brent
Edstrom features studies of some of the
pianists best recorded performances
including “Five,” “Peris Scope,” “RE:
Person | Knew,™ “Time Remembered,”
"Turn Our the Sars” and “Wale for
[Debby.” Edirrom also performs on the
accompanying CO.

HOLIDAY JAM

THE KINGS OF SWING
(WE THREE KINGS)

SANTA CLAUS IS
COMING TO TOWN

A SWINGIN' HOLIDAY
All on Warmer Bros. Music

These collecrions of casy holiday mate-
rial will have the junior high holiday con-
cert jumpin’, jivin” and wailin'—much to
the dismay of bored brothers and sisters
who were dragged o the school audito-
rium by camcorder-wiclding parents.
Monctheless, the quality of Warner Bros,
Musics  school-band  arrangemennts
matches their immense popularicy. The
chars feamure fun arrangements of classic
holiday tunes and include crucial accom-
modations for younger players, all stan-
dard in Warner Bros." fazs Beginmings,
Firn Year Charts and Young faex
Enrernble serics. Reduced instrumenta-
tion, readymade solos and suggested
voicings for the thythm section make
jarz a loe less heavy for the lictle guys and
gals. Ir is precisely these types of aides
that are mecessary in inspiring young
players ta wick with it, enabling Johnny
to sjucak and squawk on his ax for years
w0 come—agiin to the dismay of those
aforementioned siblings.

THE BEST OF
CHARLIE PARKER
By Mark Voelpa!
Hal Leonard

Far those wi.-.hin; o commit muxical
l:ll.'rill.'ElE by L"'I:lFlFlirIE the immormal solos
af Bird, here is the book you've been
waiting for. Mark Voelpel has done a fine
job with the daunting task of hrealking
down Birds virtuosic rechnique. The
mnes indude “Anthropology,” “Billics
Bounce,” "Confirmarion,” “Dosina Lee,”
“Eo Ko,” "Moose the Mooche,™ “Mow's
the Time™ and "ﬂmilhﬂ]ug.-." among
others. Motation of mne heads and
impartant solo passapes i introduced by
commentary providing theoretical wis-
dom and histerical footnotes. The only
thing missing once you have this book is
a brain as big as Bird's.
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